After the century of political fragmentation and chaos that
followed the assassination of Harsavardhana of Kanauj in
647, Gopala | (c. 750 - c. 770), a clever prince, laid the
foundations of a powerful state in the northeastern Indian
subcontinent. He founded the Pdla ("Protector") dynasty [c.
750 - c. 1200]. The rich Bihar, once conquered in its entirety,
became the heart of the Empire. The latter expanded greatly
during the reigns of Dharmapala (c. 770 - c. 810) and
Devapdla (c. 810 - c. 850). The latter ruler extended his
possessions over all of northern India, as far as the borders of
Kasmir. The ports of Bengal maintained fruitful commercial
exchanges with Burma and many Southeast Asian countries,
sources of great prosperity. These connections account for
the strong influences of Northeast India throughout
Indianized Asia. The monarchs actively protected Buddhism
and the great universities that flourished in their territory,
such as Nalanda, which were attended by many students
from all over Asia.

Surya

Black stone

Northeast India, Bengal-Bihar

11th - 12th century, Pala-Sena dynasties
H. 59 cm

This beautiful stele, of meticulous workmanship,
represents Sdrya, the sun god. The well-preserved black
stone, the numerous details and rich ornaments place this
work perfectly in the Pala period.
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exemple de ces aménageme
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ar, in order to teach the doctrines of esoteric Buddhism (Vajrayana), Dharmapala founded
of Vikramasila, probably the modern Antichak. Among the vassal kingdoms, that of the Sena
indu obedience, dominated the political scene from 1162 onwards and cast the Pdla into the
Muslims annihilated their kingdom, looting and destroying temples and monasteries. Many
an confines, taking with them manuscripts and sacred objects.

n North-East India explains why architects preferred brick to any other material. This period
type of monastic complex. Paharpur provides a good example of these developments. A
nded by chapels and porches organized according to a cruciform plan, the four sanctuaries
devoted to the buddha of one of the Orient (jina), testify to a doctrinal evolution which, within

ana pantheon, confers on the jina a primordial role.

Ganesa dancing on a lotus flower

Grey stone

Northern India

11th century, Pala dynsaty

H. 65cm

This fragment of decoration, carved in high relief, depicts
Ganesa dancing on a lotus flower, above a decorative frieze
of small figures. Here, the sobriety of the forms, the elegance
of the movement, are admirable and make this Ganesa a
very fine example of Pala art. The god sketches a gesture
whose fluidity brings a particular expressiveness to the work.



Ce dispositif massif et impressionnant, occupe le centre d’une vaste cour carrée, bordée de nombreuses cellules.
Outre Paharpur, cette disposition est présente a Antichak et, dans le sud-est du Bengladesh, a Mainamatl. Les
statues de culte de grande taille, certaines en bronze, disparurent avec la conquéte musulmane. Devant I'invasion
des mains pieuses cachérent de nombreuses statuettes métalliques et steles votives, beaucoup de ces objets
sacrés furent jetés dans les puits, ce qui a permis leur relative bonne conservation jusqu’a nos jours.
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Pedestal picturing a Buddha

Black stone

India, Bihar

8th - 12th century, Pala dynsaty

H. 36 cm

This superb throne of Buddhist statue we find a

representation of the Buddha standing. The Blessed One

stands straight, and seems to stand out from the

architecture, within a relief representing a temple. This

elegance, as well as the refinement of the relief with its

harmonious decoration and vegetal convolutions, fully
inscribe this sculpture in the Pala art.




Les steles, en gres sombre ou en basalte noir, étaient épanelées dans des montagnes puis transportées sur de trés
longues distances et enfin achevées a leur arrivée pres des sanctuaires. Leurs compositions stéréotypées représentent les

principaux dieux des panthéons, bouddhique comme hindou. On distingue deux grands styles : les steles du Bihar sont

d’un aspect plus classique et perpétuent les canons de I'art classique gupta (IVe-Vle siécles). Celles provenant du Bengale

présentent sur leur partie supérieure une riche ornementation florale aux éléments denses, a la facture particulierement
fouillée. Longtemps injustement dédaignées par les indianistes,
qui ne s’intéressaient a cette production qu’en raison de leur
iconographie. Les belles créations Pala et Sena sont aujourd’hui
appréciées a leur juste valeur, perpétuant la grande tradition
des Ve-Vlle siécles dans un esprit dépouillé et stylisé que I'on
pourrait qualifier de « néoclassicisme indien ». (Afin d’éviter des

contresens, les termes asiatiques ne sont pas accordés).

out in the mountains, then transported over very long distances
and finally finished when they arrived near the sanctuaries. Their
stereotyped compositions represent the main gods of the
pantheons, both Buddhist and Hindu. Two main styles can be
distinguished: the steles from Bihar are of a more classical
appearance and perpetuate the canons of classical Gupta art
(4th-6th centuries). Those from Bengal have a rich floral
ornamentation in their upper part, with dense elements and
particularly elaborate workmanship. For a long time they were
unjustly disregarded by Indianists, who were only interested in
this production because of their iconography. The beautiful pala
and sena creations are today appreciated for their true value,
perpetuating the great tradition of the 5th-7th centuries in a
spare and stylized spirit that could be described as "Indian

neoclassicism".

Uma Maheésvara

Black stone

Eastern India

12th century, Pala dynasty
H. 61 cm

This beautiful stele depicts the Hindu god Siva in his aspect
Umamahésvaramdrti. The work is characterized by its
sobriety, as well as by its remarkable size. The postures are
elegant, the ornaments delicate, revealing an underlying
sensuality, typical of Pala art in the 9th and 10th centuries.
The sobriety and harmony of the forms, as well as the
graphic treatment of the contours of the faces, perpetuate
the Gupta aesthetic under the Pala dynasty.



The Navagraha

Black stone

Northeast India, Bengal-Bihar

11th-12th century, Pala dynasty

D. 26 cm x 65 cm

The Navagraha (or the nine seizers) represent the deified Planets,

playing a role in the destiny of beings. The remarkable state of

preservation of the work, coupled with the finesse of the

sculptor's work, makes it easy to distinguish the different deities.

Each deity is linked to a planet, a testimony to the consequent
astrological knowledge under the Pala empire.

The goddess Sucismati and her son Grhapati
Black stone

Northeast India, Bengal-Bihar

11th-12th century, Pala dynasty

H. 24 cm
Superbly carved, this stele depicts the goddess Sucismati,

reclining on her left flank, her head supported by one hand and
having one of her feet massaged by an attendant. Her languid
posture and generously shaped body, true to the Indian beauty
canon, are fascinatingly sensual. This image of Sucismati, close to
her child, refers to motherhood. This is an iconography that was
popular in Bengal between the 10th and 12th centuries, during
the reign of the great Pala rulers.



Visnu

Black stone

Northeast India, Bengal-Bihar
11th-12th century, Pala dynasty
H. 61cm

This stele displays characteristic
iconography of the powerful Visnu
Vasudeva, the supreme Hindu god wearing
the royal tiara (kirita), who is depicted here.
The god is adorned with numerous jewels,
and this abundance of detail is found
throughout the decoration. The
multiplication of redans in the lower part,
the pointed top of the stele and the
openwork background are all stylistic
characteristics  that are increasingly
advanced and specific to twelfth-century
stelae made in northeast India.




Durga

Black stone

Northeast India, Bengal-Bihar
10th-11th century, Pala dynasty
H. 62 cm

This beautiful black stone stele most likely
represents the goddess of war in the Hindu
pantheon, Durga. This beautiful stele is dated to the
10th-11th century and is emblematic of the Pala
period as evidenced by the refined workmanship of
the black stone with particular attention paid to
details such as the jewelry or the facial features of
the goddess. The beauty of this stele also lies in the
balance between iconographic richness and stylistic
sobriety, typical of Pala art.



Bhairava stele

Black stone

East India

11th-12th century, Pala period
H. 27 cm

This black stone stele represents Bhairava, epithet
of the god Siva in his terrifying form. The god is
recognizable here by his attributes: coiled snakes as
earrings, bracelets on the arms and ankles. The god
is sculpted in such a way as to stand out from the
background of the stele, emblematic of the Pala art
of the period, with its rounded shape and floral
decorations.
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